






















that links two or more things whether they are human or non-human and this relation 

can be both positive and/or negative but doesn't necessarily mean physically attached. 

Depending on the means in which the two things are connected, the in-between space 

can represent or mediate many messages or meaning. 

While exploring these ideas I have come to find interesting works by creative 

artists who use complex metaphors to explore related concepts. As a first example, 

Montano and Hsieh's performance piece Art/Life: One Year Performance 1983-1984, (R.ope 

Piece), the two performers are connected at the waist by an eight foot piece of rope but 

never once had physical contact with one another. "The reality of the rope became the 

symbol of relationship ... the difficulty of relationships ... the inescapability of 

interdependence ... The rope made visible the psychic bond that exists between any 

two people in close relationship and told the truth that we are each alone yet 

connected" (Langston 1). Hsieh explains, "because I feel that to survive we're all tied 

up. We cannot go in life alone, without people. We don't touch, and this helps us to be 

conscious that this relationship connects individuals, but the individuals are 

independent". This performance piece unleashes many emotions in the viewer, but one 

can only imagine what this experience might be like and never fully grasp it unless 

they too endure the same struggle. 

In contrast to R.ope Piece (1983-1984), Marina Abramovic and Ulay, lovers at the 

time, tethered themselves together by their own hair and sat back-to-back, not 

speaking or moving for sixteen hours. In talking about this piece, Abramovic explains, 

"we became a kind of polarity. He presented the male energy and I presented the 
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female energy and we tried to combine them".4 In this case it is the lack of physical 

space between them and their limited mobility that brought awareness to their own 

relationship. These limitations may also bring new perceptions to the non-human 

things that are between them, for example the clothes they are wearing, and the hard 

floor where they sat. The act of being tethered in this instance, brings them into 

physical contact, and interestingly this proximity creates great discomfort. It is this 

discomfort that allows them to recognize the work and the endurance it takes to 

maintain a lasting relationship and that in doing so, one must re-adjust and adapt to 

ones surroundings. It is two parts making up a whole. 

Both examples drawn from these works explore a physical tethering in 

reference to the relationships among humans and have inspired me to examine similar 

ideas with regards to the relationships humans have with non-human objects, jewellery 

in particular. It is the piece entitled "Tethered" in particular that embodies these ideas. 

The bracelet is web-like made up of fine steel mesh that is connected by strong curved 

lines at irregular intervals. The wire mesh has a network of fold lines that allude to an 

abstract, active space I envision exists between loved ones near or far. The material is 

strong but at the same time has a softness, and intricacy to it. The sweeping curved 

lines that intersect the soft mesh at certain points can cause discomfort for the wearer 

reminding us that there are many hard times present in all relationships, even loving 

ones. 

4 To read more about her work visit http://www.li-ma.nl/site/catalogue/art/abramovic-ulay/relation-in-time/8039# 
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Tetbere'J, 2017. Nickel silver and stainless steel mesh. 

'Movement, Momentum' and 'Center of my World' 

The fir.Jt day I dropped her off at daycare and I went to my fir.Jt day of grail 

.Jchool reinforced the feeling - I wouuJ never he a .Jtay-at-home mom. At the .Jame time, 

there wa.J .Jometbing .Jo fulfilling about knowing that at the end of the day I wou/;J he 

going home to .Jach a precioa.J gift. '~u MuniJi'' be .Jay.J from acro.J.J the table at our 
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fir.Jt meeting - a term I Wa.J not familiar with unLi[ that iJay. Another moment of clarity 

emergeiJ a.JI recognizdJ that my iJaughter ii my guuJing point. I feel whole now., I can go 

out., pur.Jue my iJrearn.J knowing I have tbil amazing little per.Jon to come home to., to 

take care of., to work hariJ for aniJ to make prolld. 

Axu Mun'Ji is the core stimulus for all human experiences a "symbol [that] 

originates in a natural and universal psychological perception: that the spot one 

occupies stands at "the center of the world". This space serves as a microcosm of order 

because it is known and settled. (RevoLvi_;.com) My daughter is my Axil Mun'Ji. Having 

this strong bond and need to not only provide for her, but to be a guiding point for her, 

allows me (stronger than ever) to "venture into any of the four cardinal directions, 

make discoveries, and establish new centers as new realms become known and 

settled." (RevoLvy.com) 

This simple yet powerful concept has provided me with enough inspiration to 

develop two pieces. The first of the two, entitled "Movement, Momentum" uses a 

strong, irregular sterling silver spiral to capture a sense of upward motion. As your eye 

follows the spiral you quickly realize the path is not smooth or predictable but rather 

fragmentary where soft round curves abruptly turn into 90°angle. This is indicative of 

life, the road is not always smooth and predictable and especially with a two-year-old. 

The spiral creates an interesting space, a space for your arm to enter by way of purple 

bristle lined portals at either end. Entering the bottom portal indicates a point of 

beginning and as the hand moves through the space and out the top portal a trajectory 

has been established . The tip of the spiral is subtly curved up, open to the world and 

ready for take off. 
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Movement, Momentwn, 2017. Sterling silver and nylon bristles. 

The second of the two, entitled "Center of my World" draws on scientific 

concepts of the nucleus. The nucleus is the core of other parts or groups. It is the 

driving force behind growth and functioning. The irregular wall structures mimic that 

of the walls of a maze much like the maze of life. Between a strong exterior and 

interior wall opens a space where an illusion is created. The soft forms on the inside 

that are nestled in the velvety, flocked walls have a sense of shifting and growing 

within the space, not trying to escape but moving amidst. Life can be hard and 

confusing but I now know I have a soft, comforting and fascinating creature to come 

home to, a creature that paradoxically, I am giving life to, now gives me life. 
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Centre of my World, 2017. Nickel silver, Sculpey, Rayon flocking, gold leaf. 

Final Thought.I 

When I entered the MF A program as a new mother I was unaware of my own 

identity crisis and my own process of individuation. It was through the process of 

designing and creating this body of work that I was able to become mindful of the 

unique and powerful experience I was undergoing. 

It is sitting at my jewellery bench in my studio where I am most comfortable in 
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this world. I quietly, diligently work for hours as deadlines loom and I work against 

the dock until my motherly duties pull me away. This space is my 'in-between', a space 

where my role as mom is never far from my thoughts. My role as artist is re­

established and my choice whether to present my finished work to an exterior 

audience is always present. 

There is an inherent duality that ties all the themes I have explored over the 

past two years. This duality creates an intriguing tension throughout the body of work, 

one that presents a sense of strength and aggressiveness and at the same time a soft 

vulnerability. In fact, it has been through the challenges of this MF A programme and 

the forging of the pieces for my exhibition that I have come to realize I can balance 

two essential parts of my life - a mother and an artist. I am now able to 'Take Hold' of 

the future. 
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