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The Halifax Conference

The Halifax Conference was arranged and planned by the Art
History Department in conjunction with Seth Siegelaub as part
of its continuing studies program in Art Now.

When one is located away from major centers of contemporary art
there is a tendency to become dependent on the art magazine as

a primary information resource about Art Now. The magazine for-
mat normally creates a false impression of what the art is about.
Further, that information is usually filteraed through the "eyes"
of a critic. The result is a third hand view cof the art. While
it is often impossible and very expensive to move the art, it is
not difficult to move the artist. Today anvone can be anywhere
in the world in a matter of hours. Because of the contribution
made in the past by visiting artists to the college, it was felt
that a group of recognized artists in conference, representing
many different kinds of art, from different parts of the world
would be a valuable perspective on the art of today.

This conference is a circumstance for dialogue among artists.
The substance of the issues raised at this meeting will undergo
examination in a verbatim transcription of the proceedings. The
value of the conference will be a subject for Art History.

Gerald Ferguson, Chairman
Department of Art History
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A Statement by Seth Siegelaub, Conference Organizer

This conference has Leen organized with the simple premise that
there is something positive to be gained by artists speaking to
one another in a ?public) forum: exactly what it is, is not clear.
It may never be clear. But, the feeling that after the important
aesthetic differences between citists are recognized, there still
exists a common experience called "artist" that is shared by all
artists and is unique to any other group of people.

The situation proposed at "The Halifax Conference" was conceived
to bring about a meeting of artists in as general a situation as
possible, so that the responsibility for the direction of the
conference will be the accumulation of the individual concerns of
each artist. Because no specific topic of discussion has been im-
posed on the conference, the reason for each artist attending the
conference is the total reason for the conference.

What will be discussed, or what will happen is impossible to fore-

cast. Perhaps this indeterminancy of a known "result" is what
"The Halifax Conference" is all about.

The specific situation of "The Halifax Conference" is one in which
the 25 artists invited will participate in 2 meetings (closed to

the public) on the 5th and 6th of October 1970 at the MNova Scotia
College of Art and Design in Halifax, Nova Scotia, Canada.

During the conference the public will be allowed to observe the
conference via a videotape monitoring system in the Anna Leonowens
Gallery at the College, or after the conference by means of a

published verbatim transcript of the conference.

In selecting the specific artists to attend the conference, three
basic criteria have dominated my thinking:

1. The awareness by each artist of the Art (aesthetic position)
of all the other artists.

2. The attempt to bring together the most diverse art making
experiences and art positions possible.

3. The acceptance of the judgement of the general art community
regarding the respect (and importance) of each invited artist.

The Tist of invited artists could be debated endlessly; though

ultimately, to me, they are, along with a few other artists,
making the most influential art of our time.

Artists getting together informally and privately is not unusual;




occuring often at social occasions. Though, even on these occasions
there is very Tittle intense discussion between artists of divergent
aesthetic positions. Often artists get information about artists

of different aesthetic positions from intermediary sources in the
community: such as magazines, critics, collectors and museum and
gallery people.

In proposing "The Halifax Conference", a formal and public situation
(public in the sense that what is discussed during the conference
will be publicly available afterwards), I am suggesting that there
is something to be gained by removing the intermediaries and having
the artists engage one another directly.
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CARL ANDRE

Born in 1935 in Quincy, Massachusetts, U.S.A.

Studied with Patrick Morgan (1953) and Frank Stella (1958).
Worked as freight brakeman on Pennsylvania Railroad (1960-64).
Lives in Mew York. Represented by Dwan Gallery, New York City.

Recent exhibitions include:

American Sculpture of the Sixties, Los Angeles County Museum
of Art, Philadelphia Museum of Art, 1967

Irving Blum Gallery, Los Angeles, 1968 (one man)

The Art of the Real, Museum of Modern Art, New York City, and
The Tate Galleryv, London, 1968

Dwan Gallery, New York City, 1969 (onc man)

Gemeentemuseum, Den Haag, 19692 (one man)

When Attitudes Become Form, Kunsthalle, Bern, 1969

Guggenheim Museum, New York City, 1970 (one man )

Recent bibliography includes: *

Lippard, Lucy. "New York Letter," Art International (September,
1265), pp. 58.

Rosc, Barbara. "ABC Art," Art in America (October-November, 1965),
pp. 58.

Bochner, #el. "Primary Structures," Arts Magazine (June, 1966),
pp. 32.

Bourdon, David. "The Razed Sites of Carl Andre." Artiforum (October,
1966), op. 14-17.

Morris, Robert. "Notes on Sculpture," Artforum (October, 1966),
pp. 20-23.

Lippard, Lucy. "Rejective Art," Art International (October, 1966),
n. 33,

Graham, Dan. "Models and Monuments," Arts Magazine (March, 1967),
p. 34.

Bochner, Mel. “Serial Art Systems: Solipsism," Arts Magazinc
(Summer, 1967), p. 39.

Morris, Robert. "Notes on Sculpture," Artforum, (Summer, 1967),
pp. 24-29.

Graham, Dan. "Carl Andrc," Arts Magazine (January, 1968), pp. 34-35.

Leider, Philip. "Carl Andre,” Artforum (February, 1968), pp. 46-47.

Tuchman, Ph¥11is, "An Intcrview with Carl Andre,” Artforum (June, 1970),
op. 55-61.

* A more extensive bibliography may be found in the Guggenheim Muscum
Exhibition Catalogue, Fall, 1970.



LAWRENCE WEINER

Born in Mew York City. Lives in lew York City.

Recent exhibitions include:

5 Works, HMeva Scotia College of Art and Design, Halifax,
1969 (one man)

When Attitudes Become Form, Kunsthalle, Bern, 1969

Galleria Sperone, Turin, 1962 (one man)

Wide White Space, Antwerp, 1969 (one man)

Art and Project, Bulletin 10, Amsterdam, 1969

Yvon Lambert, Paris, 1970 (one man)

18 Paris IV. 70, Paris, 1970

Information, Museum of lModern Art, Mew York City, 1970

Recent bibliography includes:

Rose, A.R. "Four Interviews with Barry., Heubler, Kosuth,
lleiner," Arts iagazine (Feb. 1969), p. 23.

Kosuth, J. "Art After Philosophy." Studio International
(Nov., 1969), pp. 160-161.

Burnham, Jack. "Alice's Head: Reflections on Conceptual Art,"
Artforum (Feb., 1970), pp. 37-43.

Battcock, Gregory. "Documentation in Conceptual Art,"
Arts liagazine (April, 1970), p. 42.




MICHAEL SMNOW

Born 1929 1in Toronto, Ontario. Attended Upper Canada
College and Ontario College of Art, Toronto. Film
animator for Graphic Films, 1955. Represented by

the Isaacs Gallery, Toronto. Resides in Mew York City.

Recent exhibitions include:

Isaacs Gallery, Toronto, 1966 (one man)

University of Windsor, 1966 (one man)

Vancouver Art Gallery, Vancouver, 1967 (one man)

Fourth International Experimental Film Festival, Brussels,
1967 (Grand Prize).

Musee Mational D'Art Moderne, Paris, 1968

Art Gallery of Ontario, Toronto, 1968

Museum of Modern Art, New York City, 1969

Whitney Museum of American Art, New York City, 1969

The Jevish Museum, New York City, 1969

Cannes Film Festival, 1970

Information, luseum of ifodern Art, New York City, 1970

Canadian Representative, International Biennial Exhibition
of Art, Venice, 1970

Recent bibliography includes:

Silcox, David. "Canadian Art in the Sixties.," Canadian Art
(Jan., 1966), pp. 55-61.
Brodsky, Anne. "Black," Artscanada (Oct., 1967), pp. 3-5, 19.

Lamberton, Bob. "Wavelength,” Film Culture (Autumn,1967), pp. 5-6.

Farber, Manny. "Film," Artforum (Jan., 1970), pp. 81-82.

Farber, iManny. "Film," Artforum (Feb., 1970), pp. 82, 84-85.

Youngblood, Gene. "Icon and Idea in the World of Michael Snow,"
Artscanada, (Feb., 1970), pp. 2-14.
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Born 1929 in Toronto, Ontario. Attended Upper Canada
College and Ontario College of Art, Toronto. Film
animator for Graphic Films, 1955. Represented by

the Isaacs Gallery, Toronto. Resides in MNew York City.

Recent exhibitions include:

Isaacs Gallery, Toronto, 1966 (one man)

University of Windsor, 1966 (one man)

Vancouver Art Gallery, Vancouver, 1967 (one man)

Fourth International Experimental Film Festival, Brussels,
1967 (Grand Prize).

Musee National D'Art Moderne, Paris, 1968

Art Gallery of Ontario, Toronto, 1968

Museum of Modern Art, MNew York City, 1969

Whitney tuseum of American Art, New York City, 1969

The Jewish Museum, New York City, 1969

Cannes Film Festival, 1970

Information, iluseum of ifodern Art, New York City, 1970

Canadian Representative, International Biennial Exhibition
of Art, Venice, 1970

Recent bibliography includes:

Silcox, David. "Canadian Art in the Sixties," Canadian Art
(Jan., 1966), pp. 55-61.
Brodsky, Anne. "Black," Artscanada (Oct., 1967), pp. 3-5, 19.

Lamberton, Bob. "Wavelength," Film Culture (Autumn,1967), pp. 5-6.

Farber, Manny. "Film," Artforum (Jan., 1970), pp. 81-82.

Farber, Manny. "Film," Artforum (Feb., 1970), pp. 82, 84-85.

Youngblood, Gene. "Icon and Idea in the lorld of iiichael Snow,"
Artscanada, (Feb., 1970), pp. 2-14.
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ROBERT SMITHSON

Born 1938 in Passaic, New Jersey. Attended Art Students
League, Mew York City. Artist Consultant to Tibbetts,
Abbott, iicCarthy and Stratton,, Architects and Engineers,
1966-67. Represented by Dwan Gallery, New York City.
Resides in ilew York City.

Recent exhibitions include:

Dwan Gallery, New York City, 1966 (cne man)

Primary Structures, The Jewish Museum, 1966

Dwan Gallery, Mew York City, 1967 (one man)

American Sculpture of the Sixties, Los Angeles County
Museum of Art, 1967

Cool Art, Larry Aldrich HMuseum, Ridgefield, Conn., 1967

Gemeentemuseum, The Hague, 1968

Dwan Gallery, New York City, 1968 (one man)

Khitney Sculpture Annual, Whitney Museum of American Art,
New york City, 1968

Konrad Fischer Gallery, DlUsseldorf, 1969 (one man)

Dwan Gallery, Mew York City, 1969 (one man)

When Attitudes Become Form, Kunsthalle, Bern, 1969

information, Museum of Modern Art, New York City, 1970

Recent bibliography includes:

Baro, Gene. "American Sculpture: A new Scene," Studio International
(Jan., 1968), pp. 9-19.

Lippard, Lucy, and Chandler, John. "The Dematerialization of Art,"
Art International (Feb., 1968), pp. 31-36.

Hutchinson, Peter. "Science Fiction: An Aesthetic for Science,”
Art International (Oct., 1968), pn. 32-34.

Hutchinson, Peter. "Earth in Upheaval: Earthworks and landscape,”
Arts iMagazine (Nov., 1968).

Rose, Uarbara. "Problems of Criticism V: The Politics of Art,
Part II.," Artforum, (Jan,. 1969).

Kremer, Hilton. "The Emperor's iew Bikini," Arts Magazine (Jan-Feb.,
1969), pp. 49-55,

Robbin, Anthony. "Smithson's Non-Site Sights," Art News
(Feb., 1969), pp. 50-53.




RICHARD SMITH

Born 1931 in Letchworth, Hertfordshire., England. Studied
at the Luton School of Art, Luton, England, 1948-50. Served

in the Royal Air Force, 1950-52. Studied at St. Albans School
of .\rt, London, 1952-54; Royal College of Art, London, 1954-57.
Resides in London.

Recent exhibitions include:

Green Gallery, MNew York City, 1964 (one man)

thitechapel Gallery, London, 1965 (one man) :

Richard Feigen Gallery, itew York City, 19266 (one man)

Art Institute of Chicago, 1966

Stedelijk Museum, Amsterdam, 1967

The Detroit Institute of Arts, Detroit, [lichigan, 1967

British Representative, Sao Paulo Biennial, 1967

Whitney Painting Annual, Yhitney Museum of Amercian Art,
N%w York City, 1968

Recent bibliography includes:

Swenson, Gene. "New York", Art MNews (Summer, 1961), p. 16.

Alloway, Lawrence. "Richard Smith," iletro (No. 6, 1962), pp. 111-113.

Fried, ifichael. "London," Arts iiagazine (Sept.., 1962), p. 29.
Rose, Barbara. "Mew York Letter," Art International

(March 25, 1963), pp. 65-66.
Judd, Don. "Richard Smith," Arts ilagazine (April, 1963), p. 59.
Sandler, Irving. "Richard Smith,™ Art News (April, 1963), p. 14.
Lippard, Lucy. "Richard Smith: Conversations with the Artist,”

At International (Mov., 1964), pp. 31-34,
iionte, James. "San Francisco,” Artforum (April, 1965), p. 42.
Seymour, Anne. "Richard Smith," Studio International (June, 1970),

pp. 256-261.
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RICHARD SERRA LIBRARy

Born 1939 in San Francisco. Attended University of California
at Berkeley: B.A. (English) University of California at Santa
Barbara: B.A., M.F.A., Yale University. Represented by the
Leo Castelli Gallery, Mew York City. Resides in llew York City.

Recent exhibitions include:

Galleria La Salita, Rome, 1966 (one man)

Noah Goldowsky Gallery, New York City, 1967

Galerie Ricke, Cologne, 1968 (one man)

Noah Goldowsky Gallery, Mew York City, 1968

Galerie Ricke, Cologne, 1968

John Gibson Gallery, New York City, 1968

Leo Castelli Warehouse exhibition, New York City, 1968

Whitney Sculpture Annual, Whitney Museum of American Art,
New York City. 1969

Here and iow, Washington University, St. Louis, 196¢

When Attitudes Become Form, Kunsthalle, Bern, 1969

Anti-I1lusion: Procedures/iiaterials, Whitney ifuseum of American
Art, Mew York City, 196°

Leo Castelli Gallery, Mew York City, 1969 (one man)

The Helman Gallery, St. Louis, 1970 (one man)

Recent bibliography includes:

Pincus-Witten, Robert. “New York", Artforum (April, 1968), pp. 63-65.
Robins, Corinne. "The Circle in Orbit,™ Art in America (Nov.-Dec.,
1968), pp. 66.
Sewell, David. "Introduction,” in the catalogue Here and Now. St. Louis:
Hashington University, 1969.
jonte, James. Anti-Illusion: Procedures/Haterials, exhibition
%ggglugue essay. New York: The Whitney Museum of American Art,
Pincus-Witten, Robert. "Richard Serra: Slow Information," Artforum
(Sept., 1269), pp. 24-39,




ROBERT RAUSCHENBERG

Born 1925 in Port Arthur, Texas. Studied Kansas City Art
Institute, 1946-47;Academie Julien, Paris, 1947: Black Mountain
College, North Carolina (with Josef Albers), 1948-40:

Art Students League, 1949-50. Represented by Leo Castelli
Gallery, New York City. Resides in New York City.

Recent exhibitions include:

iMuseum of liodern Art, ilew York City, 1966 (one man)

Leo Castelli Gallery, Mew York City, 1967 (one man)

Douglas Gallery, Vancouver, British Columbia, 1967 (one man)

Stedelijk Museum, Amsterdam, 1968 (one man)

Peale House, Pennsylvania Academy of Fine Arts, Philadelphia,
1568 (one man)

Kolnischer Kunstverein, Cologne, 1968 (one man)

Musee d'Arte lioderne, Paris, 1968 (one man)

Leo Castelli Gallery, Mew York City, 1968 (one man)

Leo Castelli Gallery, New York City, 1969 (one man)

Fort Worth Art Center, Fort Worth, Texas, 1969 (one man)

New York Painting and Sculpture: 1940-70, HMetropolitan luseum
of Art, 1969

Recent bibliography includes:

Swenson, G.R. "Rauschenberg Paints a Picture," Art News
(April, 1963), pp. 44-47.

Robert Rauschenberg. London. Whitechapel Gallery, 1964. Articles
by John Cage, Henry Geldzahler, iax Kozloff, Bryan Robertson).

Swanson, Dean. Robert Rauschenberg. linneapolis: The Walker Art
Center, 1965,

Tomkins, Calvin. The Bride and the Bachelors. New York: Viking, 1965.

Johnson, E.H. "Image DupTicators: Lichtenstein, Rauschenberg,
Warhol," Canadian Art (Jan., 1966), pp. 12-19.

Forge, Andrew. Robert Rauschenberg. Amsterdam: Stedelijk ‘iuseum, 1968.




LARRY POONS

Born 1937 in Tokyo, Japan. Came to the United States in 1938.
Studied at the New England Conservatory of Music, Boston, and
the Boston Museum School of Fine Arts, 1955-57. Represented
by the Leo Castelli Gallery, Mew York City. Resides in New
York City.

Recent exhibitions include:

American Representative (with Newman, Bell, Bengston, Judd,
Irwin, Stella), Sao Paulo Biennial, 1965

Green Gallery, lew York City, 1965 (one man)

Leo Castelli Gallery, New York City, 1967 (one man)

Kasmin Ltd., London, 1968 (one man)

Leo Castelli Gallery, New York City 1968 (one man)

ew York Painting and Sculpture: 1940-70, ietropolitan luseum
of Art, 1969

Whitney Painting Annual, Yhitney Museum of American Art,
New York City, 1970

Recent bibliobraphy includes:

Tillim, Sidney. "Larry Poons: The Dotted Line," Arts iMagazine
(Feb., 1965), pp. 16-21.
Johnson, Ellen H. "Three Young Americans: Hinman, Poons,
Williams," Oberlin College Bulletin
Kozloff, Max. "Larry Poons," Artforum (April, 1965), pp. 26-29.
Fry, E.F. "Poons: A Clean and Balanced World?", Art News
(Feb., 1967), »p. 34-35.
Lippard, Lucy. "Larry Poons: The Illusion of Disorder,"
Art International (April 20, 1967), pp. 22-26.
Champa, Kermit. "New Paintings by Larry Poons.," Artforum
(Summer, 1968), pp. 39-42.
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ROBERT MURRAY

Born 1236 in Vancouver, British Columbia. Attended School
oF Art, Regina College, University of Saskatchewan, 1956-58:
institute Allende, San Wiguel, Hexico. Currently residing
in New York City.

Recent exhibitions include:

International Sculpture Symposium, California State College
at Long Beach, 1965

"Shape and Structure: 1965", Tibor de Nagy Gallery, New York
City, 1965.

Bieannial, Lausanne, Switzerland, 1966

Sculpture Annual, Yhitney Museum of American Art, 1966

Scuipture 67, Toronto City Hall, 1967

American Sculpture of the Sixties, Los Angeles County iHuseum
of Art, 1967

14 Sculptors: The Industrial Edge, Walker Art Center, Minneapolis,
Minnesota, 1969

Canadian Representative, Sao Paulo Biennial, 1969

Ronald Bladen/Robert Murray, The Vancouver Art Gallery, 1970

Recent bibiingraghy includes:

Silcox, David. "Canadian Art in the Sixties," Canadian Art
(dan., 1966), pp. 55-61.
Rose, Barbara. "An Interview with Robert Murray," Artforum
(Oct. 1966), pp. 45-47.
Rose, Barbara. "Shall !le Have a Renaissance?", Art In America
(March, 1967), pp. 30-39. |
Lippard, Lucy. "Beauty and Bureaucracy," The Hudson Review
(Winter, 1967-68), pp. 650-664.
Lord, Barry. "Discover Canada!," Art In America (May-June, 1967),
pp. 78-84,
Rose, Barbara. "Blowup: The Problem of Scale in Sculpture,"
Art In America (July, 1968), p. 82.
Cone, Jane Harrison. "MNew York," Artforum (Sept., 1968), pp. 36-39.
Smith, Brydon. Robert Hurray. Exhibition catalogue for the Sao
Paulo Biennial, organized by the Naticnal Gallery of Canada, 1969




ROBERT MORRIS

Born 1931 in Kansas Citv, Missouri. Attended Kansas City Art
Institute and California School of Fine Arts, San Francisco,
1948-51. Served in the U.S. Army, 1951-52. Attended Reed College,
Portland, Oregon, 1953-55, and Hunter College, llew York City,
1962-63. Resides in New York City.

Recent exhibitions include:

Leo Castelli Gallery, Mew York City, 1967 (one man)
Stedelijk van Abbemuseum, Eindhoven, 1968 (one man)
Galerie Ileana Sonnabend, Paris, 1968 (one man)
American Sculpture of the Sixties, Los Angeles County Museum
of Art, 1967
Leo Castelli Gallery, ilew York City, 1968 (one man)
Irving Blum Gallery, Los Angeles, 1969 (one man)
Mew York Painting and Sculpture: 1940-70, ‘etropolitan Museum
of Art, 1969
The Corcoran Gallery of Art, Washington D.C., 1969-70 (one man)
The Detroit Institute of Arts, Detroit, Michigan, 1969-70 (one man)
The Uhitney luseum of American Art, Mew York City, 1270 (one man)

Recent bibliogranhy includes:

Friedman, Martin. Eight Sculptors: The Ambiauous Image.
ilinneapolis: The Walker Art Center, 1966, pp. 18, gﬁl21.

Antin, David. "Art and Information. 1: Grey Paint, Robert Horris,”
Art News (April, 1966), pp. 22-24, 56-58.

Ranier,qz. "Don't Give the Game Away," Arts lMagazine (April, 1967),
Pp. &4.

Battcock, Gregory. "Robert ilorris: New Sculpture at Castelli,”
Arts iliagazine (Hay, 1968), pp. 30-31.

i1 Ter, Gregoire. "Robert Morris Presents Anti-Form," Arts Magazine
(Feb., 1969), pp. 29-30.

Tucker, Marcia. Robert iorris. Mew York: The Yhitney !useum of
American Art, 1070.




IARIQ MERZ

Born in ililan. Lives in Turin, Italy.

Recent exhibitions include:

Galleria Sperone, Turin, Italy, 1967

Galleria Flaviana, Lugano, Italy, 1967

Galleria Arco d'Alibert, Rome, 1968

Galleria De'Foscherari, Bologna, 1968

Galleria Arte Viva, Trieste, 1968

Prospect '68, Kunsthalle, Dlsseldorf, 1968

Square Peas in Round Holes, Stedelijk !Museum, Amsterdam, 1969
When Attitudes Become Form, Kunsthalle, Bern, 1969

Recent bibliography includes:

Celant, Germano. "Gruppo di senso," in the catalogue

Galleria Sperone, exhibition, Turin, 1968.
Celant, Germano. "Arte Povera," in Flash Art. Rome:1968.
Catalogue from the De'Foscherari GalTery exhibition,

Bologna, 1968.
Boatto, Alberto. O per un percorso. Cartabianca. Rome: 1968.
Trini, Tommaso. "Nuovo alfabeto per corpo e materia," Domus 470

(Jan., 1969).
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ROY LICHTENSTEIN

Born 1923 in Mew York City. B.F.A., M.A. The Dhio State
University. Attended the Arts Students League, 194C, studying
with Reginald idarsh. U.S. Army, 1943-46. Represented by

the Leo Castelli Gallery, New York City. Lives in new York City.

Recent exhibitions include:

The Cleveland Museum of Art, Cleveland, Ohio, 1966 (one man)

Pasadena Art Museum, Pasadena, California, 1967 (one man)

Leo Castelli Gallery, Hew York City, 1967 (one man)

Stedelijk iuseum, Amsterdam, 1967 (one man)

Tate Gallery, London, 1968 (one man)

Kunsthalle, Bern, 1968 (one man)

Irving Blum Gallery, Los Anceles, 1968, 1969 (one man)

New York Painting and Sculpture: 1940-70, iletropolitan Museum
of Art, 1969.

Guggenheim iuseum, New York City, 1970 (one man)

Recent bibliography includes:

Fry, Edward F. "Roy Lichtenstein's Recent Landscapes,"
Art and Literature (Spring, 1966), pp. 111-119.
Beeren, Wim. Roy Lichtenstein. Amsterdam: Stedelijk fluseum, 1967.
Coplans, John. Roy Lichtenstein. Pasadena: Pasadena Art Museum, 1967.
Alloway, Lawrence. "Roy Lichtenstein's Period Style: From the
Thirties to the Sixties and Back," Arts Magazine (Sept., 1967),
pp. 24-29.
Waldman, Diane. "Remarkable Commonplace," Art News (Oct., 1967),
pp. 28-31.
Hamilton, R., and Alloway, L. "Roy Lichtenstein," Studio Internation-
al (Jan., 1968), pp. 20-31.
Baro, Gene. "Roy Lichtenstein: Technique as Style," Art International
(Nov., 1968), pp. 35-39.
Boime, Albert. "Roy Lichtenstein and the Comic Strip," Art Journal
(Winter, 1968-65), pp. 155-159.
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ROBERT IRWIN

Born 1928 in Long Beach, California. Attended Ctis Art
Institute, Los Angeles, 1948-50; Jepson Art Institute,
Los Angeles, 1951; Chouinard Art Institute, Los Angeles,
1652-54. Lives in Venice, California.

Reecent exhibitions include:

Ferus Gallery, Los Angeles, 1959, 1960,1962, 1964 (one man)

Pasadena Art Museum, 1960, 1968 (one man)

Puce Gallery, iMew York 1566, 1968 (one man)

The Reswonsive Eye, Huseum ¢f Modern Art, 1965

Sao Paulo Biznnial, American representative (with Newman,
B=11, Bengston, Judd, Poons, Stella), 1965

Two-man exhibition (with Kenneth Price), Los Angeles County
Museum of Art, 1966

Thrae-man exhibition (with Gene Davis and Richard Smith),
J€ i5h Museur:, New York, 1968

Recent Biblicgraphy includes:

Rose, Barbara. "Los Angeles: The Second City," Art In America
Jan.~Feb., 1956), pp. 110-115.
Los Angeles County Museum of Art exhibition cataloque for
Robart Irwin/Kenneth Price. Text by Philip Leider, 1960.
Lippard, Lucy. "ihe Silent Art," Art In America (Jan.-Feb., 1967),
pp. 58-6G3.
Pasadena Art Mus~um exhibition catalogue for Robert Irwin, Text by
John Coplans, 1968.
Jewish Fuseum exhibition catalogue for Gene Davis, Robert Irwin,
Richard Smith. Text for Robert Irwin by John Coplans, 1968.
Robins, C. "Circle in Orbit," Art In America (Nov., 1968), p. 65.
Bengston. B.A. "Late Fifties at the Ferus,” Artforum (Jan., 1969),
'« I
Krauss, R. "Exhibition at Pace," Artforum (Dec., 1969), p. 70.
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AL HELD

Born 1928. Studied at the Art Students Leaque, Hew York City:
Academie de la Graumiere, Paris. Represented by the Andre
Emmerich Gallery, New York City. Lives in llew York Citv.

Recent exhibitions include:

Institute of Contemporary Art, Philadelphia, 1968 (one man)
Institute of Contemporary Art, Houston, Texas, 1968 (one man )
Andre Emmerich Gallery, Mew York City, 1968 (one man)

San Francisco i'useum of /rt, 1968 (one man)

Corcoran Gallery of Art, Washington, D.C., 1963 (one man)
Philadelphia useum of Art, 1968 (one man)

Documenta IV, Kassel, Germany, 1968

Art Institute of Chicaao, 1969

Andre Emmerich Gallery, Mew York City, 1962 (one man)
Whitney Museum of American Art, 1069 Paintina Annual

Recent biblioaranhy includes:

Robins, C. "Six Artists and the Mew Extended Vision," Arts Magazine
(Sept. 1865), pp. 23. ff.
Ashton, Dore. "Exhibit of Systemic Painting at the Guggenheim Museum,"
Arts and Architecture (Mov., 1966), ' PR s i
BaigelT, ™. "American Abstract Expressionism and Hard Edae: Some
Comparisons,” Studio International (Jan., 1966), pp. 13, ff.
tletken, G. "Documenta,™ Deutsche Bauzeitunn (Oct., 1268), p. 796.
Surton, S. "Big H," Art Mews (iarch, 1963), pp. 50-53, ff.
vicCoubrey, J.¥. "A1 Held: Recent Paintings,”" /rt Journal
(Spring, 1969), pp. 322, ff.
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JAN DIBBETS

Born 1941 in Holland. Royal Scholarship for Painters, 1964.
British Council Scholarship, 1967. St. Martins School of Art,
1967. Founder (with Lucassen and van Elk) of the International
Institute for Re-education of Artists, 1967. Resides in
Amsterdam.

Recent exhibitions include:

Galerie Swart, Amsterdam, 1966 (one man)

Galerie Swart, Amsterdam, 1967 (one man)

Junge Kunst aus Holland, Kunsthalle, Bern, 1968

Koniad Fischer Gallery, Dlsseldorf, 1968 iune man )

Earth Art, White Museum, Cornell University, Ithaca, New York, 1968
Square Pegs in Round Holes, Stedelijk Museum, Amsterdam, 1969

When Attitudes Become Form, Kunsthalle, Bern, 1969

Information, Museum of iodern Art, New York, 1970

Recent bibliography includes:

Hartzema, R.H.F. "Dutch Treats," Art and Artists, 6, 1967.
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Celant, Germano. Arte + Azione povera. IMilan: Fazzotta Editore, 1969.

Celant, G. "La Matura & insorta," Casabella (Aug.-Sept., 1969), p. 107.
Ammann, J.C. "Perspective Correction," Art International (May, 1969),

p. 49.
Ammann, J.C. "Junge kunst aus Holland in der Kunsthalle Bern,"
Art International (Feb., 1969), p. 51.
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GEME DAVIS

Born 1920 in Yashinaton, D.C. Attended “arvland University: Hi]liamﬁ

Teachers Colleae, Washinaton, D.C. Renresented by Fischbach fallery,
flew York City. Lives in Washinaton, D.C.

Recent exhibitions include:

Washinaton fallery of Modern Art, kashinaton, D.C., 1963

Corcoran Gallery of Art, Washinaton, D.C., 1564 (one man)

Jefferson Place Callery, Yashinaton, D.C., 1259, 1961, 1963,
1567 (one man)

Corcoran Gallery of Art, Washinagton, D.C. 1965, 1967

Auseum of ‘odern Art, !ew York City, 1965, 1867

Detroit Institute of Art, Cetroit, "ichigan, 1667

Kassel, Germany, 1267 (one man)

‘ilwaukee Art Center, 1968 (one man)

tiuseum of Contemporary Art, Chicago, 1968

Washinaton Gallery of ‘lodern Art, 'Jashinton C.C., 1968 (one man)

Jewish Fuseum, New York City, 1963 (one manj

ova Scotia College of Art and Desian, Halifax, 1270 (one man)

Corcoran Gallery of Art, lashington, D.C., 1970 (one man)

Pecent bibliography includes:

fordland, G. "Gene Davis Faints a Picture,” Art lews (April, 1566),

pp. 46-45G,
Baro, G. "Preoccupation with Colour: Conversations wWith Gene Davis

and Albert Stadler," Studio International (Mov., 1967), nn. 204-207,
Lynes, R. "“esh Canvas," Art In America (Tay, 1968), p. 33.
Baigell, . "American Paintina: On Space and Time in the Early

19€0s," Art Journal (Summer, 1°59), pp. 372, ff.
Crtman, 6. "Artists’ Games," Art In America (Nov., 1962), pp. 69-77.
Davis, D. "Exhibition in Washinaton," Arts “acazine (Dec., 1969), n. 54.
Benson, L.G. "Mashinaton Scene," Art International (Dec., 19G9), P 215 Tf.
Pomeroy, R. "Gene Davis," Arts [lanazine (tiarch, T1S70), pn. 32-34,
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JOHM CHAMBERLAIN

Born 1927, Rochester, Indiana. Attended the Chicago Art o
In-“itu 2, 1950-52; Black Mountain College, 1955-56. Rep- ¥
resented by Leo Castelli Gallery, New York City. Resides

in New York City.

Recent exhibitions include:

Galerie Ileana Sonnabend, Paris, 1964 (one man)

Pace Gall :»v, Boston, 1964 (one man)

Leo Castelli Gailery, New York City, 1765 (one man)

Dwan Gallery, Los Anceles, 1966 (one man)

The Cleveland Museun of Art. Cleveland, Ohio, 1967 (one man)

Leo Castelli Gallery, New York City, 1968 (one man)

Contemp. ~ar .ry Arts Center, Cincinnati, Ohio, 1968 (o~e man)

Leo Casteili Marchouse, Mew York City, 1969 (one man)

New York Painting and Sculpture: 1940-70, Metropolitan Muscum of Art, 1969

Recent bibliography includes:

Judd, Donald. "Exhibition at Castelli Gallery," Arts lagazine
(Sept., 1961), p. 71.
Creeley, Robert. "John Chamberlain," Recent American Sculpture,
Mew York: The Jewish lMuseum, 1964, pp. .7-18.
Judd, Donald. "Chamnberlain: Another View," Art Intornational,
(Jan., 1964), pp. 38-39.
Rose, Barbara. "How to Lock at Chamberlain's Sculpture," Art
Internationz! (Jan., 1964), np. 38-39.
Lippard, Lucy. "Mew York Letter," Art International (April, 1965), p. 53.
Judd, Ponald. "John Chamberlain," 7 Sculptors. Philadelphia, 1966, pp. 7-9.
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DANIEL BUREI

Born 1938 1in Boulogne, Seine, France. Lives in Paris.

Recent exhibitions include:

Galleria Apollinaire, Milan, 1966

Prospects 'G8, Kunsthalle, Dlisseldorf, 1968
Konrad Fischer, Disseldorf, 1969 (one man)
Pros; .cts '69, Kunsthalle, Dlisseldorf, 1969
Francois Lambert, Milan, 1970 (one man)

Art & Projects, Milan, 1970 (one man)
Information, Museum of ilodern Art, ilew York City, 1970
Tokye Biennial, 1570

"Walis," The Jewish Museum, New York City, 1970
18 Paris IV. 70, Paris, 1970

July-August 1970, Studio International

Recent bibliography includes:

Ciaura, [ichel. "Paris Commentary," Studio International
(Jan., 1969), pp. 47-49.
Battcock, Gregory. "Documentation in Conceptual Art," Arts
Magazine (April, 1970), pp. 42-45.
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RONALD BLADEN

Bora in 1918 in VYancouver, British Columbia. Attended Vancouvewh
School of Art, 1935-37; Californ.a School of Fine Arts, San
Francisco, 1939, C rrently residing in New York City.

Rocent erhibitions include:

Primary Structures, The Jewish M seum, 1966

Fischbach Gallery, New York City, 1967 (one man)

Whitney Sculpture Annual, Whitney Muscum of American Art,
Mew York City, 3JG7

Jofstra University, New York, 267 (one man)

frerican Sculpture of the Sixties, Los Angeles County Museum
or Art, 1967

Toronto City Hall, Toronto, 1967

Giggenheim Taternational Exhibition, New York City, 1967

Cemeentenusaum, The Hague, 1568

Fischbach Gailery, Mew York City, 1970 (onc man)

Vancouver Art Galierv, ‘ancouver, 1970, two man exhibition with
Ropert Murvay

Recent biblicgravhy inciudes:

Sandler, irving. "Renald Biaden: Sensations of a Diff rent Order,”
Artforur i0ct., 1%66), pp. 32-35,

waldmzan, Diare. "Reviews and Previews: Ron.id Bladen (Fi hbach),"”
Ari News (Feb., 1967), p. 10.

Me1Towr, vames R. "New York," Art International (Feb., 1966), p. 66.

Phillips, Michael. "Intreduction,™ for the catalogue Ronald Bladen
Sculptura. nhew ork: Hofstra Universtiy, 1867.

Lippard, Lucy. "Ponald Biaden's Black Triangle," Artforum (March,
1967), pn. 20-27.

Fry, Edward . "Introcduction" for the catalogue Guggenheim International
Exhibition: Sculptu e from 20 Nations. Mew York: The Guggenheaim
Museum, 1967.

Develing, E. and Lippard, Lucy. "Introduction" and "Ten Structurists
in 20 Paragranhs" in the catalogue Minimal Art. The Hag'e:

. Corinie. "The Artist Speak : Ronald Bladen," Art in America
ept.-0Oct., 1969), pn. 76-81. : ‘
r, Cindv. "Ronald Bladen at Fischbach,” Arts Magazine { eb., 1970),
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JOSEPH BEUYS

Born in 1921 in Xleve, Germany. Became known in the late 'fifties
as the leading advocate of Fluxus. In 1961 moved to Ddsseldo¥f
where he became Professor of Sculpture at the Art Academy. Resides
in Diisseldorf. (MNote: the "official" Beuys biography may be found
in the article by Willoughby Sharp cited below.)

Recent exhibitions include: *

Documenta IV, Kassel, 1968
Retrospective exhibition, Stedelijk van Abbemuseum, Eindhoven, 1968
ABC Art/Cool Art/Minimal Art/Primary Structures/Neue Monumente/
IMI Art, Galerie Rene Block, Berlin, 1968
Exhibition, Wallraf-Richartz-Museum, Cologne, 1969
Objekte und Bildreliefs, Staatsgalerie, Stuttgart, 1969
Blockade '69, Galerie René Block, Berlin, 1969
When Attitudes Become Form, Kunsthalle, Bern, 1969
Information, Museum of Modern Art, ilew York City, 1970

Recent bibliography includes: *

Kudielka, R. "Documenta IV: The German Contribution,” Studio Inter-
national (July, 1968), p. 30.
Juragen-Fischer, K. "Die ldsionen des Joseph Beuys," Kunstwerk
?Feb., 1969), pp. 3-12.
von Bonim, Y. "Germany: Winter 1968-1969," Arts Magazine (April, 1969),
b. 5t
Ammann, J.C. "Schweizer brief," Art International (May, 1969). p. 48.
Pierre, J. "Les grandes vacances de 1'art moderne...." Oeil (May, 1969),
D. 18.
Ammann, J.C. "Zeichnungen--Kieine Objekte," Art International (Oct., 1969),
pp. 68-9.
Sharp, Willoughby. "An Interview with Joseph Beuys," Artforum
(Dec., 1969). pp. 40-47.
Meyer, U. "How to explain pictures to a dead hare: Joscph Beuys's
‘actions'," Art Mews (Jan., 1970), pp. 54-7.

* A more extensive 1ist of exhibitions and bibliography may be
found in the catalogues from the When Attitudes Become Form exhi-
bition, Kunsthalle, Bern, 1969.
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IAIN BAXTER

Born in 1936 in Middlesborough, England. Moved to Canada in 1937.
BSc (Zoology), University of Idaho, 1962; MFA, Washinoton State
University. 1964. Since 79656 University Resident in Yisual Arts,
Simon Fraser University. President  f the N.E. Thing Company.
Resides 1419 Riverside Drive, ilorth Vancouver, British Columbia.

Recent exhibitions inc. ude:

Albert White Gallery, Toronto, Ontario, 1966 (onc man)

Rolf MNelson Gallcry, Los An_cles, 1966 (one man)

Perspective '67, Art Gallery of Ontario, 1967

International Exhibition "HMarch":; One Month, organized by
Seth Siegelaub, Mew York City and Giobally, 1968

N.E. Thing Company and Henry Saxc, Mational Gallery
Exhibition, Ottawa, 1968

New Media--Mew Directions, Museum of Modern Art, Mew York
travelling exhibition, . 968-69

Soft Sculpture, A.F.A. travelling exhibition organized by Lucy
Lippard, 1968-69

M.E. Thing Company, Galiery 669, Los Angeles, 1968 (one man)

Ten Year Product Reicw of M.E. Thing Company, Simon Fraser
University, 1968 (one man)

Language il Exhibition, Dwan Gallery, New York, 1969

Special Environment by M.E. Thing Company, Mational Gallery
of Canada, Ottawa, 1969

One of three artists selectaed to represent Canada at the Sac
Paule Biennial, 1969

Trans-YSI Connection, M.S.C.A.D.--N.E. Thing Company Ltd.,
Sept. 15-0Oct. 5, 1969, Mova Scotia College of Art and Design, Halifax

Information, Museum of Modern Art, New York City, 1970

Recent “ibliography includes:

delville, R. "A Quick Look at Canadian Art," Architectupal.Review
(February, 1968), p. 150.
"N.E. Thing Co., Yancouver," Artscanada (August, 1968), p.21.
Schafer, R.M. "Cleaning the Lenses of Perception," Artscanada (Oct.,1968)
p. 10,
Thompson, D.T. "Canadian Scene," Studio International (Oct. 1968),p. 150.
"waterworks," Art In America (May, 1969), pp. 35-6.
Lippard, Lucy. "Iain Baxter: Mew Spaces," Artscanada (June, 1969), pp.3-7.
Townsend, Charlotte. "N.E. Thing Co. and Les Levine," Canadian Art
Todayv. 1970, pp. 77-80.
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JEAI TINGUELEY

Born 1925 In Basel, Switzerland. Studied at the Fine
Arts School of Basel, 1940-44. Resides in Paris.

Recent exhibitions include:

Iolas Gallery, New York City, 1962 (one man)
1inami Gallery, Tokyo, 1963 (one man)
Kunsthalle, Baden-Baden, Germany, 1964 (one man)
Documenta III, Kassel, 1964

Tate Gallery, London, 1964

Iolas Gallerv, Hew York City, 1965 (one man)
Swiss Representative, Sao Paulo Biennial, 1965

Recent bibliography includes:

Tomkins, Calvin. The Bride and the Bachelors. Mew York: Viking, 1965.
Mathews, Laura. "The Design for Motion of Jean Tingueley: A
Portfolio and Interview,” The Paris Review, 1965, pp. 83-86.
Lippard, Lucy. "Mew York Letter,™ Art International (May, 196@), p. b8.
Neumever, A. "Language of Kinetic Sculpture," Studio International
(July, 1966), p. 28.
Cutler, C. "Paris Mot So French," Art In America (March, 1966), p. 107.

Piene, 0."Mother, Turn Off the Picture,” Artscanada (Jw.2, 1968), p. 13.

Washeck, J. "Jean Tingueley at the Hanover,” Studio International
(Jan., 1969), p. 41.

ileugass, F. "Die maschine in der Kunst," Kunstwerk (Feb., 1969),
p. 42.
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