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arald Ferguson

yraphy at Its best is a col-
iion between artisl and prin-
5 a process, it has a simpla
g principle = tha antipathy
&n grease and water! Al-
h simple In principle. it is
ast technically demanding of
e print media, requiring the
of a thoroughly trained prin-
- pull a quality Impression,
ah ignorance and histarical
natanca, printmaking In gen-
a8 been confused wilh re-
clion or, al bast, conslderad
substitute for painting. A
pulled hihograph is an orig-
igned work, usually done in
. I would be accurale to
iba it as a multi-original pro-

his period of affiuence, with
companying desire lor cul-
accumulation, printmaking
mdargone someathing of a
gance. A print allows [or
distribution of an artist's
at a lower price, thus brimg-
inta the sconomic range of
warage man. Al the same
the artis! does nol suffer
iically because of the adi-

st ol evary aesthelic por-
n have worked in lithog-
since its invention in 1798
2is Sanafelder.® Artisis such
aricault, Daumiar, Lautrec
Pilcasso were not trained
raphérs and as a result had
rk with @ mastar printer in
1o accomplish the!r editions,
3 names of these ardists indi-
the artist working in con-
on with a master printer was
y 8 Eurcpean phenomenan,
rih America the artist/prin-
lationship never had an op-
Tty to develop; it was not
ifter World War Il that North
ca had a viable aristic com-
Y. Most attention until that
was directed toward the
il ol Paris. When the New
School began fo enjoy the
ational status  that would
i the marketing of thair
, the art of lithography was
' forgotien,

nusi ba rememberad that
raphy was a product of the
rial revolution. It was de-
1 a5 a way of producing
numbars of coples of sheat
 can labels and newspap-
Vith the advent of the high
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speed offsel lithography press,
and s zinc and aluminum plalos,
thie primary Ssocurce of printer
training In hand-pulling off stone
was nearly losl. While saricgraph
and intaglio processes were avall-
able, neither provided tha versa-
tility of lithography. To do a
lithograph even a decade ago the
Norih  American arlist was re-
quirad to go to Europs o work in
oné of tha lew ramaining shops
whera the art had managed to
survive

Recagnizing the snormous pos-
sibilitsas within the medium, Juna
Wayne established the Tamarind
Lithography Workshop in Los An-
gales in 1959, The goal of the
Tamarind gXparimaent ‘Wwas n-;_ﬂh:ng
short of saving what then ap-
peared to be an an form that had
all but died, asz well as making it
availabla to the MNorth American
artist. The key to their program
was the assembly of information
available on the subject. and the
establishmont of a studio where
arlisls, master printers and printar
trainees could wark ogoethar. As
the April 1969 catalogue for the
Musaum of Modern Art's Tama-
rind: Homage fo Lithography éx-
hibition indicates: “The tast of the
valueg of the Tamarind program t3
artists and to lithography is that
while lew ariisis made lithographs
in the 18505, there are few in the
18602 who have nol done so,
aithiar at Tamarind or at the work-
shops established as a conse-
guence of the Tamarind pros
qram.*

One such consequence of the
Tamarind program s the MNova
Scotia College of Art and Dasign
Lithography Workshop., The Hali-
fax workshop is unigue in that i
iz the anly one in oparation in an
educational institution. When
Garry Kennady assumed tha pries-
idency of the Collage in 1967, one
al hig concams was the establish-
menl of a distinguished esduca-
tonal program in  lithagraphy
for he had encountered the Tama-
rind program in hiz graduate edu-
cation.® In keaping with his phil-
osophy that a professional edu-
cation iz messured by profes
sional deeds, Garry Kenedy re-
crutled Jack Lemon, who was
then operating a professional
workshop In Kansas City. Leman
organizad the printmaking pro-
gram far the College and in addi-
tion began the proféssional work-
shop as an aducational stimulus
Because it s the only workshop
in opgrabion in Ganada, its edu-
cational opporunities extend con-
giderably beyond the bounds of
tha College. Mindiul of this re-
sponsibility, tha first year's activi-
tias have bDeen devoted almos!
axclusivaly to Canadian artists.

Already this year the shop has
printed for Robert Murray, lain
Baxter, Gordon Rayner, Dawid
Boldug, Grog Curmoe and Hugh
Mackenzia.

Under the directorship of Jack
Lemon, the workshop 18 oper-
ated by Tamarind trained mastar
printer Robert Rogers who uses
lithography students as shop as-
sistanis. Contrary o normal in-
stitutional activitias, all equipmeant
and operational expenses are mel
through the sa'a of prints done in
the workshop. To this end, the
sglection ol arlisis whao work in
the shop must be made in part on
thair gbility to sell, as wall as
thewr educational walue ta the
school. Through the marketing of
their prints tha public becomes
maora aware of these arlists as
weall ag sensitive 10 the special
gqualities of tha madium.

Canada iz an ideal place for
the astablishment of a workshop.
This country has long depended
on prinimaking for an awaranass
of whatl artists throughout the
world were doing. Both the Pal-
lock Gallery and the Jarrold Mor-
ris Gallary in Toronto have for
gome years been bringing litho-
graphs of international merit fo
the Canadian markei, Furihar,
young Canadian artists seem
aager to work in the medium and
thair galleries are most co-opera-
e,

During his wisit 1o the shop,
Gordon Rayner found that his
goncams with imagery wera nol
only ralevant 1o tha medium buf
wérg aven axtended by it lain
Baxter, with characteristic anthu-
gipzam, fall that every city in Can-
ada should have a [|lthography
workshop so that aven non-arlists
could paricipats, Roberl Murray,
the only guest artist familiar with
the madium, had long baan want-
ing to do lithegraphs.

After gach edition Is completed,
an announcemanl outlining the
dataila of the print |8 sent to
museums, galleries, dealers, and
collectors. As  aclivitias in the
Workshop continua, mora Cana-
dian artists will be invited to par-
ticipate, thus extending the op-
porfunity as much as possible. In
time, student trainees will hope-
fully receive the linancial suppor
te establish shops In other areas
of the country, making the med-
ium available to a larger number
of artists and, correspondingly,
o a wider publlc, With Tamarind
closing its training facility at the
end af this year, the Mova Scolla
College of Art will be one aof the
anly institutional training facilities
avallable for the continuation of
tha art. Canada will play a large
rola in keeping lithography vilal in
thie 70s,

Mastar printer Robart Rogers @nd stisded as
sigtant RAichards Jardin laying down ihe
final impression on the Rayner ponl [Eop)
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Mastor phnbter Hobait Hogess and Gieg
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auiife
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MNotes

1 Lichography = a8 planographic  prend
miadimm in which images are meda an & 1lal
griafed Lhiedlond surfce with a praasy
material, Tha print ng 18 eccomplished by
chemically préparng the stone so that ke
matusal redistance of grosse and water s
wnhanced. During printeng, the Ebohe s
dampened wih water ond rolled wp with
graagy Ink. The ink & rapalled from the wat
stane bul adheres to the armas digwn with a
praaiy substance. Alter a sufficlent amamt
ol ink w spphed, dry paper 18 placed on the
stong and then subjected to a grest emount

of pressure by passing the stone through 2
preds. The Ak I8 thus transferred from tha
sLong I the papar goving e st impeassion
In theory, the oppoiunity for an enlimibed
Al of impedsion is possible

2 Forn moee comploto histony of lithography
s Wikhelm Weber's A Mifory of Lipho-
graphy. Mclimw-Hill, 1968,

d From the infroduction by Vieginla Alar
10 the Mussum of Modem Art's Tamaring
Homeps o Lhegraphy sxhibiion e
Agril 1960

& Garry Kannedy was a graduste assistien
to Tamannd Ponter Granted Donnld Roberts
af Ohio University, Athons, Ohia, 1966-857
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